272              FIRST ALL-INDIA WRITERS*  CONFERENCE
and Tukaram in Marathi, and Chaitanya's devotional songs
in Bengali have captured the heart of the masses, by their
simplicity of language and their touching the heart-strings
as well as by the eternal truth they teach. Even a poet like
Moropant in Marathi, who mainly exhibits his mastery of the
language, and is a story-teller, has morals to teach, and his
object too is to elevate men from the low level of morals and
action which they had reached, just as Ramdas, in an earlier
age, was endeavouring to rouse the men of his time from the
slough of despond into which they had fallen.
No doubt there was produced some literature like the
Amaru Shatak or even the Shringar Shatak of Bhartrihari,
which excited carnal passions, but much of such literature
was scientific. It also had as its aim the acquisition of real
pleasure, as opposed to promiscuous indulgence, leading to
the supreme achievement, the unification of man with God.
Apart from the Vedanta literature, the Kavya and Natak
(Poetry and Drama) literature in Sanskrit, on which was
largely based the same kind of literature in other Indian lang-
uages, is of a high order. In the last quarter of a century the
influence of Western literature has also been felt in these
branches of literature. While the latter is of a worldly char-
acter, the former is influenced by the technique of combining
moral lessons with pleasure, in some cases bluntly, in others,
with extreme delicacy. Even .bad characters are depicted,
but in the end they also seem to have reformed. The Sanskrit
Drama was regulated by rules of decency and delicacy. For
instance, tragedy, though almost apparent, was banned. So
also was the scene of death or dead bodies, even in battle
scenes, which were generally behind the curtains. But iti
spite of this, Sanskrit dramatists like Kalidas and Bhavabhuti
have attained the highest pitch of skill in delineating human
nature, as Shudraka has in depicting a revolution. Interspers-
ed is the poetry, which reaches the greatest heights in the lit-
erature of the world. Bhasa, perhaps the oldest dramatist
discovered^ rivals Shakespeare in the number of his dramas
and in the human interest and character depiction in them.
If Kalidas had written only Meghaduta, his fame would
have resooiwJed ttuwi^ttttke wqrld and would have a high
place for evfer* -His epic which depicts some of the kings ol